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1. Introduction

This report providesraevaluation of theollaboration betweed\bram Wilson Foundation
Kokoroko bandyiossbourne Community Academy and Church of Sound, from September 2018
to January 2019t is based on feedback provided by students, supplemented by additional data
from their teachers and frorour workshop leaders. The report presents an overview of
programme delivery, an assessment of progress towards our key aims and outaochesme
feedback on thejuality of thedelivery. It also includes recommendations for developing our
programme deligry in the future. Please note that admeshave beerchangedo protect

LI NGAOALI yiaQ Fy2y@éYAleaod

2. The need

Thereis evidenceto linkregularartsengagementvith academiattainmenti.e. thosefrom
disadvantagetbackgroundsccessingegularartsactivitiesare three timesmorelikelyto stayin
schoolandgoonto highereducation* ?Additionally Arts Council England (ACE) research

suggests there is a correlation between students that participate in the arts and higher academic
attainment and mee positive latedife outcomes® For example, it has been demonstrated that
music education strengthens mathematical ability, while drama strengthens literacy.

However the strongest positive correlation regarding engagement with the arts by children and
young people, is parental so@sonomic background and circumstances. Children from higher
sociaeconomic backgrounds are more likely to participate in arts activities and to play an
instrument, receive tuition and take music exams than those from Isee@eeconomic
backgrounds. Children with parents who have a degree, are more likely to spend longer during
the week on cultural activitie$.

Students from lower socio econonfiackgrounds are less likely to take arts and music

qualifications at both GCSE antkyels>® Twice as many students in wealthier areas, in 2017,

took musicasanA S @St O2YLI NBR gA0GK GK2aS GKliwag G K2 & S
in areaof highest deprivation are also less likely to be offered the opportunity to study A levels

bt dA2yLf C2dzyRIGA2Y F2N) 9RdzOF GA2ylf wS&aSINDODK onHnmmo WEKS L
Attendance. Available dtttps://static.a-n.co.uk/wp-content/uploads/2017/02/nfercp.pdf(accessed 25.02.19)

2 ArtsEducationPartnership(2009)Doing Well andoingGoodby DoingArt: The Effectsf Educationin the Visual and

PerformingArtson the Achievementsand Values of Young Adults. Availablép://www.aep-arts.org/wp-
content/uploads/2012/03/AERNVire-catterall.pdf(accessed 25.02.19)

3 ACE (2014). The Value of Arts and Culture to People and Society: &mcE\REview. Available at
https://www.artscouncil.org.uk/sites/default/files/download

file/The value of arts and_culture to people_and_society an_evidence_reviewgmtessed 25.02.19)

4 SQW Consulting (2010) Evaluation of find your tatemverview report, Department for Education, Research Report DFE

RR089

5Gill, T.(2018. Provision of GCE A level subjects 2017. Statistics Report Series No0.123. Cambridge, UK: Cambridge Assessment.
6 Gill, T (2015) Uptake of GCSE subjects 2014, Statistics Report Series N0.80, Cambridge Assessment
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in arts subject#4% of schools in areas of least deprivation provide music at A level, but only
14% of schools do so in areas of highest deprivétion.

Without ats programmes connected to schools, vulnerable pupils are deprived the opportunity
to develop creative skills as well as essential transferabledsiglis variouschallengegoing

on at home.Asa 2015report by WarwickUniversitycalled¥ 9 y* NJB@aih ACye akivity Culture

andD N2 4 rigktlgstates,& (i &0l is to ensure that those creative and cultural experiences
and capabilities that are increasingly being limited to the wealthiest and least representative
groups are also made available tabadl

AYdsourresponseo the recentaverage8%budgetcut in schoolsandthe increasingpressure
on schoolgo focuson attainment,plusthe introductionof the EBacaevhichcontainsno arts
subjects.Thesechangego our educationsystemhaveseenthe arts beinggraduallysqueezed
out of the curriculumandaspart of extra-curricularactivities.Ouraimisto help solvethis
problemby goinginto schoolgn areaswith highlevelsof deprivationanddeliveringa free
programmefor their students. Aswell ascreativeworkshopsg S GeNablingparticipantsto
workwith incredible inspiringartistsand positiverole modelswith whomthey might not
otherwisecrosspaths.

3. Programme overview

Mossbourne Community Academy

1 Seven workshops delivered of 16 hours with 14 students
9 Threeperformances:
o one performance by Kokorokmand to an audience of school students and
teachers(audience appro00)
a performance involving the students performing with Kokoroko band at

Church of Sound to an audience of around 350 people, including membe
the general public as well as othdudents and parentgaudience approx
1000)}

Jan 2019Kokoroko ticketed gig attended by members of the public; stude
families and teachers from the school (audience approx 400)

7The University of Warwick (2015) Eniiap Britain: Culture, Creativity and Growth. Available at
https://warwick.ac.uk/research/warwickcommission/futureculture/finalregitwarwick_commission_report_2015.pdf
(accessed: 25.02.19)
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4. Evaluation methodology

Amixed method approacivas employedo capture quantitative and qualitative darior to

the start of the project, baseline data on pupils was collected from the teachers, comprising of
AadFraGAadAOlrt RI G ahdbasklinaBvEsyofipricipaiion hihd &B dzy R &
Additional/, teachers were asked to provide qualitative data on the backgrounds of the
participants, and vulnerabilities/ reasons for inclusion in the project.

Process evaluation by workshop leaders and a consultant occurred throughout the project to
identify succes factors and areas of ongoing improvement.

Postintervention, aseries of questionnaires were completed by teachers and parents, as well as
selfassessment questionnaires for pupilbese assessetianges in interest in music, artistic
skills, transfeable skillsandsocial inclusion as well as critical success fartgnogramme

delivery process evaluation and ideas for future developmadditionallyjnterviews were

carried out with teachers, workshop leaders, and studenpsduide a greater epth of

qualitative daa.

5. Programmeaims and outcomes

5.1 Improving access to music and the performing arts for disadvantaged young people and
their communities

Oneoftheprimary A Y4d 2F 1 2CQ&a LINRPINIYYSa Aa G2 AYLNE

arts for disadvantaged young people and their communities. Analysis of the data ceallemiéed

the 14young people taking part in the programmnexeakd that:

1 nearlyall (93%})verefrom Black and Minority Ethnic backgrounds

1 nearly twothirds (64%) were on pupil premiums/free school méals.

1 29% were identified by their teacher as having mental health issues and over 20%
experienced parental incapacity.

As their teacher who identified the students outlined
They are incredibly musical studehsdzi G KSe& | NB faz2 addzRSyda
opportunities to perform outside of scham, | wanted to choose (i dzR Shatil thought would
most benefit from it.

Workshop leaders also remarked on the motivation of the students
The kids have been a lot more enthusiastic than | thought they woalttlithey are open to
f SINYVAY3 yS¢g GKAyYy3Ia YR GKSe | NE OSNE OSNE
amount of natural ability they have we can come in and show them that the possibilities are
endless if they really put their mind to it wénr they do.

8 The Ripil Premium isdditional funding given to schools to improve the attainment of disadvantaged children.

4



abram vwlson

FOUNUDAT

5.2 Inspiring young people to achieve their potential through music and the performing arts
¢tKS aSO2yR (1S@& IAY 2F 12CQa ¢g2NJ] Aa (2 AYyaLA
increasing their enjoyent, interest, knowledge anskills in music and the performing arts.

Increased enjoyment of music and the performing arts

AsFigurel shows, aalysis of the feedback forms com@d by young people at the end of the
programmes revealed that taking part had helpeaghyparticipants tancrease their enjoyment
of music and the performing arts

Figurel: How yung people rated their enjoyment litening to and playing music or singatghe end
of programme(n =13) °

= A bit more/better mAlot more/better

LIKERLAYING AN INSTRUMENT ORSNGING
MORE

LIKELISTENING TO MUSCMORE

Many young people described how they had enjoyed different aspects of the programme
activities:

To be able to play live in front of lofspeople.

Being able to meet these professional musicians and the process of making music.

Additionally, the qualitative analysis revealed how the students valued learning new knowledge,
particularly different types of music and the professional processking music

For me personally the big difference is understanding music itself. So what | usually thought
about the music that | listen to, is that someone goes into the studio and they say everything and
GKFGQa AlG FyR K Satits3miuea ithan th&;thd fersanihasiiosit dbvihSandNEB a

they have to think about it and develop it, and they have to make it a bit more than what we

actually think it is. | feel like it made me enjoy music more and made me want to become a

musician.

°%Gb I'¢ AYRAOFN(GSE (GKS ydzYoSNJ 2F @2dzy3 LIS2LX S yasSNAy3
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Future Soundb2 LISY SR Y& SeéSa (2 YdzaAaOod . ST2NB L RAF
that but now hearing the history, it kind of interested me more and then learning all that, and
improvising, making my own music.

Improvedartistic skills

Taking partinl 2 Cpeagrammeslso heled theyoung peopldo improve theirartistic skills

Young people, workshop leaders and teachers all assessed the extent to which they felt the
@2dzy3 LIS2LJ SQa NIA&AGAO ajAatfa KIR AYLINROSR

As Tale 1 illustrates, the vast majority of participants improved aaassigeof high level
artistic skills.

Percentage of participants that improved
Artistic skill the artistic skillby all assessors

IMPROVISATION 98%
PLAYING MUSIC BY EAR 95%
WRITING THEIR OWN TUNES/ MUSIC 85%
PLAYING AS PART OF A GROUP 90%
PERFORMING IN FRONT OF OTHER PE 83%
USING COMPLEX RHYTHMS 95%

Disaggregated analysis also shows how the different g{ealfassessment by young people
workshop leaders anéacherg rated the changes iartistic skills.
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AsFigure2 shows, noestyoung people felt that their skills had increased as a result of taking part
in! 2 Cagrammeon an array of artistic skills.

Figure2: How young people rated thartisticskills in music ahe end of programmén =12-13)

=] *] | Alot better

USING COMPLEXRHYTHMS ‘ | 38%

PERFORMING IN FRONT OF OTHER PEOPLE 38%

PLAYING ASPART OF A GROUP 54%

WRITING THER OWN TUNES MUSC ‘ l 8%

PLAYING MUSC BY EAR ‘ | 38%

IMPROVISATION | 50%

GOOD AT PLAYING AN INSTRUMENT ORSINGING ‘ | 46%

LO&adtk2g (G2 O2YLIRA&S Y& 26y YdaAAOI K26 Ydzaao
to so many different concepts and avenues of using different music together and different genres
of music together.

L GKAY]l L KIFEGS YIAyfteé AYLNRBOSR Y& AYLINRODAAL I
G2 AYLINROAASIT YR Ada KSfLISRE Ad0Qa KSfLISR |
more confident to improvise.

Workshopleaders also rated the participants artistic ski#ishowing dramatic improvement
with rating 100% of students as showing improvement in using complex rhythms, performing
and playing as a group
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Figure3: How workshop leaders assessed participarttsticskills after taking part in the
programme (n=14)

| Don®@know ® No change H Improved a bit | Improved alot
e -
RN e
PEOPLE . .
PLAYING ASPART OFAGROUP | 7% 93%
WRITING THHR OWN TUNES MUSC 14% 21% 57%

PLAYINGMUSCBY EAR | 4 29% 64%
IMPROVISATION 7% 29% 64%

TKS LI NI A OA radedyallitiiedparticifaht©eds BaMihg improved in the vast majority of
artistic skills.

Figure4: How the teacher assesspdrticipantsartisticskills after taking part in the programme
(n=14)

| No change M| Improved a bit m Improved alot
USING COMPLEXRHYTHM S 14% 86%
PERFORM ING%F?ENT OFOTHER 26% = =%

o e AP

WRITING THER OWN TUNES = Y

MusSC . .
monscerse

IMPROVISATION 57% 43%

Workshop leaders described how they had seen participhawvsloping their artistic skills
during the workshops:

| was surprised how quickledadjusted to playing more syncopated rhythms on the drums,
especially seeing as his musical background is in less demanding rhythmic genres.

Paulabecame a very confidexrylophone playeiShereally became a great improviser.
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Benhas really developed in many ways, confidence, playing by ear, improvising, tone of
playing.
Similarly, ¢achers described changes they had seen in some of their students after taking part in
the workshops:
{dzaASQa AYLINROGAAlFGAZ2Y AYLINROSR YlaargsStes |
jazz harmony

{FYQa az2ft2 Ay GKS 3IA3T gl a GKS Tsudmii GAYS
achievement.
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5.3 Improvedtransferable life skills
2. CQAa LINE INI YYSa ound pedplad impYoveliheir transferabie fife skills
Young people, theteachers and workshop leaders wailkasked to assess the extent to which
they felt young people had improvéaese skillas a result of taking part.

AsFgure5a K2 gas> |yl feara 27T @2 dz durdeldsBesdménraveads & LJ2
particular improvements in theability tocollaborate and in their sense atativity, as well as
improvement in appximately half of participaftéritical thinking andommunication skills.

FiguresY | 2dzy 3 LIS 2 LX S QansfesaifeSkalsiathéehd of @dgrartinie $niedyJ

[~} =] ® Alot more
CRTICAL THINKING XILLS I 23%
COMMUNICATION SKILLS |
e
o | K

Collaboration and creativity were also identified by the young peogie iqualitative data as
being key aspects that they felt that they developed in.

C2NJ YS AlQa LINRPolofeée RSOSt2LAY3 (GKAy3Ia oS | f

G2 aLX A0 Ayid2 3INRdzZIA YR ¢S KI R valopskilsdly LJ2 & S

working with people, if you had an idea and want to put it forward but you have to collaborate

gAGK SOSNE2YyS StasSQa ARSEF IyR 22AYy it (GK2&¢
me with that

Its taught us quite a lot, itelps us get creative, everything we do is quite creative

Workshop leaders also reported a dramatic improvemeét indzR &silviy feporting100%
of students showing improvemerand 92% incollaborative skills. They also assessed
improvements in itical thinkingin 57%whichwasti A YA f | NJ 62 GKS @&2dzy3 LIS
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assessment, buhey assessed higher percentagkaving improved theicommunication skills
at 85%.

Figure6: Workshop leaderassessment giarticipantstransferableskills athe end of programme (n =
14)

& Don®@know | No change | Improved a bit ®| Improved a lot

CRTICAL THINKING LLS 36% 36% 21%

COMMUNICATION SKILLS 14%

COLLABORATION | %

She has shown growth in her creativity and confidence

He was a very strong leader in the group throughout, he developed the role as a help to others
The participants teacher also corroborated the high perceritaggease in skills in creativity,

communication and creativity reporting improvements in 100% of participbntdelt there
had been no change in critical thinking.

11
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Figure7: Teacher assessment of participants transferable skills at the end ofrprogrén = 14)

H No change [*] H Improved a lot
CRTICAL THINKING XILLS |
COLLABORATION 1%
CREATIVITY 57%

The relatively low scores in critical thinking was reported by all assessors with an average across
assessors of 39% of students showing improvement. This will be considered by the AWF team
and fed into the review process for forthcommpgjects, and is thought to be due to the nature

of the project which did not encompass problem solving activities directly. Future projects will
assess whether this is an appropriate measure for this project, and if so how to incorporate

more problemsolvngactivities into the projects.

12



5.4 Enabling young people to flourish at school and beyond
Thefourth] S& FTAY 2F !2CQa ¢2NJ] Aa G2 SylaminS & 2 dzy.
their lives more generally, by improving their wellbeing and their social inclusion.

Young people improve their wellbeing

Asfigure8a K2 g a> GKS YIFI22NARGe 2F e2dzy3a LIS2LxX S Gl (.
participating in the projedtad helped them to feel more confident in themsel{(82%) more

positive about their live€1%) and some felhappier at schoq30%)

Figure8: How young people rated their wellbeing at end of programmel&) =

=] =] = Alot more

AL HAPPY AT SCHOOL

AL POSITIVE ABOUT LIFE

CONFIDENCE

Teachersind workshop leaderso notedsignificanth Y LINE @SYSy G a Ay @& 2dzy/3
confidence poth reporting that93% of students shogd increased confidence (ni=).

Confidence as a key outcom@s corroborated in the qualitative analydgoth young people
and workshop leaders made commerggarding increased confidence in making mistakeks
learning from themwhich suggests the project also helped to develop resilience skills.

Young people made the following comments:
LG YI1Sa YS FSSt Y2NB O2yFARSYG® L Y dzadz f 1
mess with anythingelsedzi & L adGIFNISR LI &@Ay3 gAGK GKS

mistakes because then you can build off it, or like your band members can help you with it and
help you develop it even more.

13
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L FSSt ftA1S AdQa 2dz ubelié@w@myomself,@eﬂewiﬁgnhﬁgéﬂléat g A
€2dz O02YS dzLJ 6AGKSE (y26Ay3a (KI G I|Gwdewdp niyselE | & ;
2OSNIttf YR LQY y20 ftAYAUSRO®

Workshop leaders made many comments about confidence in the young people such as:

Lacks confidence and reluctant to play solo but was given so much encouragement and support
that he was able to perform solo in the concert

Grew in confidence, became more vocal and comfortable making mistakes

Young people improve their sodiatlusion

Feedbackboth from workshop leadershowed that they observed improved social skills in 65%

of the participants and their teacher assessed improved social skills in all (100%) of the students.
Furthermore 61%o0f young people whtook part in tke programmes felt they had more friends

than before theytook part in tle programme (n £3).

One young person said:

| liked working with other people, especially in different years; meeting new people-and co
operatingonideas.

14
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6. Workshopleader/ teacher development

The project also aimed to develop the skills of workshop leaders and the lead teacher.
Workshop leaders commented about how the project helped them work witipgraf young

people to develop theicollaborative composition arfdcilitation skills we well as learning tools

for workshopssuch as games. Two workshop leaders also remarked on how they had learnt
more about how to support shy students develop confidence. The Head of Music at the school,
said she had learnt more altaeaching aural skills (learning by ear) which she would try more

in future with older students.

Many workshop leaders also commented on how they had faunspiring to pass on their
skills to the next generation of musicians.

| also learnedhat it@ important for gigging musicians to also contribute to the bringing up of the
next generation of musicians, giving them something to look up to and inspire them as we were

like them not long ago.

Each one, teach one

—




7. Programme delivery

Feedbak from the majority of the young people taking part in the programmes was extremely
positive Students commented on tlreskill development, the atmosphere ati structure of

the programme.

| loved how it was based on our own individuedtivity. | also loved how our skills that we
have adopted can be applied all genres of music.

It was wonderful :)

7.1 The value of workshop leaders as mentors
Students highly valudthaving professional musicians as instructord mentors.

What | enjoyed most about taking part was seeing the talent from the other musicians, because
AGQa OSNEB AYaLANIGAZ2YFEf® LGQa tA1S aASSAy

| think the thind enjoyed the most was playing with professional musicians. | feel like that really
broadened my horizons and let me understand how music is behind all the closed doors.

The atmosphere and general feeling around the room was amazing and the Kokoroko group
were amazing and they worked with us so well.

This factor was also identified by the school lead teacher as being the critical success factor of
the project.

It gives an opportunity for the students to engage with professional musicians, profesamnal ja
YdzZAAOAL YAZ K2 NB 62NJAYy3 YR gK2 NBE IAIIAA
YSSGi (GK2a$ LIS2LXS YR 0S RANBO(lfe AYyaLIANBR
similar to themThe direct involvement with KOKORQ@ing them come in and performing
was just absolutely amazing, they did a lunchtime gig for all the students and it was probably the
0Saild YdzaAO GKIFIG 6SQ@S SOSN) KIFIR Ay (KS a0OK2?2
do the workshops every aleand playing with the kids has been inspiring and exciting.
¢tKSe KI@S KFER AYALANI A2y FNBY YdaAaAOAlya GKI
case. These are young people that are working and gigging in and around London and they can
potertially see themselves doing something like that in the future. They also are getting just the
Y2&80G FYFTAYy3 YSY(d2NAYy3 FyR 2LILRNIdzyAdASa (2
otherwise.
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This was also commented on by workshop leaders
The studnts were engaged in the project. The workshop leaders were very relatable for the
studentsit KS& YSiO (GKSY 2y (GKSANI £ S@St |yR #6SNByU
The students respected the workshop leaders; professional musicians who €ah G KS & | f
There was a very supportive communal vibe, particularly with the final performance and there
were very positive relationships between the workshop leaders and the students

Thechildrenfrom MCA who took part in the project have been inspired by what we do and by
having a glimpse of what they're capable of.

7.2  The value of performing at a cultural venue
Another key factor identified by the teacher and students was the opportunity to perform at
Church of Sound, a local established jazz performance venue.

The benefit that FS provided to the students was the opportunity to perform at Church of Sound,
whichis an incredible experience.

| enjoyed playing the games at the beginning, and playing music which payed off with the live
performance in a church.

7.3  Suggestions for improvement
A few young people put forward suggestions for improving the progransmes as:
f  Seeking to have a ore balanced group in terms tife age of studentsd d¢ a 2 NB & A E( K
YIedoS Fa GKSNBE gSNB 2yfeée (g2 AyOfdzZRAy3d YSéE
f Having a greatefocus on specific genres of musiax . SOl dzaS (G KS 3ISYyNB 27
were playing was a miure of afrobeat and jazz we could've explored those genres a bit
Y2NB £ 0
1 Increasing the length of the programm&ldoved all of it but it would be bettertlie
2N aK2L) 6Syid 2y FT2NJ f 2y3ISNEO

Meanwhile, feedback from workshop leadarsl the lead teachemighlighted various aspects of

delivery that they felt could be improved.

§ Collaborative planning & ! LINBf AYAY I NBE YSSOUAy3d o6STF2NB {F
workshop leaders would be bergél to make sure that everyone is on the same page. This
meeting would also be a chance to get other opinions on how aspects of the project should
NXzy € 0

f  Timing of performances for both the assembly and the evening performarice K S
lunchtime performancebefore the project, wasn't fully attended. We assume this was
because students had a hectic day at school and need their free time to relax. A better

18
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2LW0A2Yy ¢2dd R 0SS (2 KIFI@S | FdzZ t LISNF2NXI yOS
of the final peformance was too early. Lots of friends/parents/teachers wanted to attend,
odzi GKSe O2dz Rydd 3ISG ol e FTNRY 62N] az2z2y

1 Time Workshop leaders also identified more time as an improvement, some noting that
longer sessions would be of benefit.

1 Independent learningOne workshop leader suggested promoting more independent
learning between sessions would help students to make more progress.

1 More participants Workshop leaders also suggested expanding the remit of the project to
more participants who mahave different backgrounds but would benefit from the project.

1 DiversificationAnother suggestion development was to involve agxisting ensemble
(SteetPan, Choir, Big Band) and incorporate other creative elements (dance, poetry)

1 Long term progressn- Workshop leaders also commented on buildingmnger term
progressiorand signposting to other opportunitiésr current participants

The lead teacher corroborated the suggestions for improvement about more time. She also
suggestedightening up on some administrative elements, such as DBS checks and photo
permissiondor visitors The teacher suggested that repeating the project in the same school
with a different cohort was possible but if using the same deprivation and diweitgtia, the
musical calibre of students may be different. A possible development with current participants
could be a group composition project and /or recording.

8. Conclusion and recommendations

This evaluation of thEuture Soungrrogrammeshowed that we madgood progress in
achieving our key aim§he projecteacted young peoplavith high musical calibrieom
disadvantaged backgroundsho experienced barriers to furthering their musical poten@ait
programmes have therefore increasth@ opportunities for young people, who might otherwise
be excluded from such activities, to engage in music.

Furthermore, our programmes have succeeded in inspiring many of these young people to
increase their knowledge, skills and enjoyment of museddlition, taking part in our

programmes has enablgdung peopldo improve their transferable life skillgarticularly in
collaboration, communication and creativity. These are core skills which help young people
prepare for21st century careers anddi

CAylLfftes GKSNBE gl a Of SINI SGARSYOS 2F GKS LINEP
social inclusion of participants, enabling young people to flourish both at school and beyond.
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